THE FOUR PILLARED ARCH

Chapter 1
Introduction

Foreword.

Before all other objectlives man should seek that Goal known
as Enlightenment. Before the attainment of this Realization all
effort, all experlence and pll knowledge hagldurable value only
in so far as they may serve to bring nearer that consumation, A4ll
which serves not this End is, at. best, empty or actively injurious.
The 1ife which produces no slightest advance toward this Goal is
wasted and without worth. Such a life is like the journey of the
squirrel in the rotating cage, which ends just where it started,
or it is a descending course to phe darkness of oblivion, That
Joy or pain, success or fallure, gain or 1loss, peace or struggle,
whether small or great, which leads on, little or much, to the
luminous End is good. All else is not good. It is not good
even though it be composed in a life that is full and powerful
in terms of mundane evaluation. One oﬁjective only is valuable
and that ls Enlightenment.

Beyond the Gate of Enlightenment there may lie rivh fuf%her
possibility, but all this lies beyond the comprehension of the
unenlightened, Enlightenment bears the Wisdom to guide the
- Enlighténed Ones on any further Way there may be. For the rest
Enlightenment is the only proximate Goal having any worth. There-
fore, seeck Enlightenment thpoough all means and on all occasfgions
for all creatures, scorning neither the little nor the great,
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That the state of Realization known as the High Indifference
and as Conscilousness-without-an-object 1s baslcally simillar to
what the Buddhists call Enlightenment has been shown both in
"Pathways through to Space" and in "Philosophy wf Consciousness-
without-an-objéct"a This similarity is largely revealed in the
fact that the content of the State necessitated an anatmic and
non-thefistic interpretation of the ultimate Root ofVBeing. ?his
1s ddentidcal with the primary teaching of traditionallBuddhisui
The—writer determined the similarity by an objective comparrison
of his formulation, dictated by the necessities of the State,

: some of !
with the written Buddhist Dharma as given in the Suttras of the

northern wing of Buddhism with which he beca;; acquainted
subsequent to his earller writing,  The State in its own immediacy
defined no relationship to any litérature or existence in the |
relative order, nor‘waS‘its nature in conformity with any .
expectation of the writer derived from his readinga up to that-
time. Actually It di@ violence to certailn preconceptions derived
from prlor study, particularly in leading to the notion of a
relative Nirvana, This latter conception was also, subsequently,
found to constitute an integral phaée of the Té&betan Dharma,
thereby strongly reinforcing the conclusion that the State is
fundamentally consonant with the ultimate s&mmum bonum of‘
Buddhism. Nothing has arisen, since the earlier witting, to

throw into question the judgment that the two States are of primary
simllarity, but whether this similarity extends so far as to be

& complete ldentlty has néver been adequately determined. On this
guestion, doubt has arisen,

Apparent, 1f not real, discrepandy in the phllosophj of "Pathways"

and of "COnscibusness~withoutaan—object" as compared to the doctrine



does arise
of the, so-called, nihllistic Mahayanistic Buddhist Suttras 1n

relation to the notlion of the "Void". The Void or "Shgnyata"
1s the central conceptlon of thils form of Buddhiem., It is to be -
granted that the impression of‘abso}ute nothingness in every
possiblé'sense which the development of this notlion suggests to
at least the western reader is 1h error. The Suttras are explicit
on that point and the logic of the negative dialectic is pot hard
to seé. But it does appear that the ultimate conception rules
éutvthe idea of substantiality in'every sense, Now, while it is
tmue that in "Pathways" the idea of "Emptiness" and "Nothingness"
was found neceseary 1t was there explicitly stated that this
.voidness was apparent, being true énly from the perspective of
relative consclousness. Posltively,it was affirmed that a real
substantiality 1s to be realized when consclousness reverses its
polarization and moves away froﬁ the ©bject and toward the Subject.
In point of fact, the primary initlatory oconception of the whole
transformatlon process was ultimately formulated in the postulate
"Subgtantiality 1s inversely proportional to ponderability". The
High Indiference, or Consciousness-without-an-object, was realized
a8 a Plenunm, so Profound as to render all else to have the value
of emptiness, To be sure, there are several Buddhiestlc systems
agd it is not safe to conclude that the above discrepancy exists
in the case of all systems, It doeé, however, appear-to pe real
in the case éf ﬁhe more rilgorous nihilistic Mahayanistic %ype of
Buddhisi, | “

In annother and more defihite respect the two philosophies
do clearly diverge, Uhile in the ultimate sense Buddhism, quite
uniformly, affirms the unreality of both the Subject and the Object
yet, with the possible exception of Tibetan Budéhism, the denail
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of the reality of the Subject is prior to, and more emphatlc than,
the denlal of the reality of the Object.. Typical Buddhism is
highly positivistic, phenom%nalistié and noinalistic and, at times,
reads very much like western materiglistic literaﬁuree The
impression one recelvesg ie that the Object has a highe?‘relative
reality-value than is possessed by the Subject., Now, ﬁoth
"Pathways" and "Philosophy of Consciouénese-without—an-object"
agree with the major theseisg of Buddhism to the effect that in
the final State, both Subject aﬁd objecthave a derivative status
and possess only a relative and not an absolﬁte reélity.. But the
the Subject is explicitly glven a higher order of relative reality
as compared to the Objlect. The creative movement, in world-
production, is conceived as from the Subject to the Objlect and
in the reverse process of Realization the object 1s transcended
first, In the fourth part of "Philosophy of Consciousness-
without-an-object" the Subject is given the status of a parameter
having relative constancy, with respect to which the Objéct is
exclusively a verilable., Consclousness-without-an-object remains
an the only absolute constant. So, in this respect, the two
philosophies do not agree in their interpretation of the
hierarchy of relatlve powers.

Disgcrepancy 1s'also apparent in the underlying incitement
which led to the two searchings. Buddha was led to His search,
as the records tell us, as a result of His first witnessing of
suffering. ¥t was as part of His effort to find the cause and
cure of suffering, ﬁniversal among all creatures, that ultimately
He attained Enlightenment under the Bodhl Tree, as the tradition
is. His four Noble Trubhs delt excluslvely with suffering and it
it is said He summed up the whole of His Teaching in the two



short phrases: "The fact of suffering" and"fhe destruction of
suffering"., Ihisontrast, this was not the inciting motivation
of the writer of "Pathways". In the beginning he had.very |
little sense of elther personai or general suffering. Deep
knowledge of suffering as an essential part of the relative
order came to him only after the Transformation. He was primar-
lally zeuater motivated by the essentially philosophical objective
of knowledge'of Ultimate Reality., There was no drive as from
a profound sense of pain whether private or general. There
simply was not, in the beginning, any significant experiencéﬁgr
sympathetlc knowledge of suffering. Nor, even to this day, has
the~Wﬁ1@hger felt the désirablility of the escape from suffering
with the intensity that 1s generally ascribed to the Buddha.
There is much that commands respect in the Spenglerian heroic
ac¢ceptance of suffering, 1t does appear that there is more than
one way of rising above suffering and the method of escape is
only one of these, There are other ways that commaﬁd moral
respect as well,

Further consideration of moral motivation may not be amiss
at this time. We cannot here disregard the relativity of indiv-
idual psychology. A standpoint of universal validity 1s hafdly
possible in the relative order. This statement is quite in
consonance with the gereral philosophy of traditional Buddhilsm.
Buddha's accentuation of the escape from suffering is, beyond
all doubt, valid enough, but it suggests a psychology more
typlcal of feminine psychology than one would expect from &
typical member of the warrior ceste., Spengler has expressed
more nearly the moral attlitude which one would expect from the

warrlor as a type. Further, the genuine phllosopher has an



attitude quite different from either of the foregoing., The.
gearch for the Real for its own sake carries its own brand of
austerity, The seeker simply cannot impose the condition that
the Real must be pleasant or comfortable. Privately he may
hope that it will be so, but his devotion must be single-pointed
to the Real, vwhatever that may be. , And he must be prepared to
accept it though it prove to be dévastatingly painful, To find
that It 1s supremely Joyful 1is slimply a most fortunate largess.
Unquestionably | .r“vaf}d moral attitvdes exist. And concern-
ing all of th' .. . s .es wh' 2 agree in the subordination of
private self-! terzst Lo a general princlple or good it is
impossible to gay that one alone ls righteous or that one alone
possesses superiority, while ail the others are inferior or
undesirable. Statements can be found in the written Buddhist
Dharma which tend to confirm such relativity.

In "An Introduction to Mahayana Buddhism" W.M.McGovern has
glven us a quetation from the Buddhistic writer, Kaiten Nukariya,
that reveals qﬁite clearly the intelligent Bué%ist's obJectivity
with respect to the objectlve Dharma., In part, the quotation
runs: "Has then the divine nature of the Universal Spirit been
completely and exhaustively revealed in ourtEnlightened Con-
gclousness? To this questlion we would answer in the negative,
for so far as our limited experience ls concerned Universal
Splirit reveals iteelf as a being with profou;d wisdom and boundless
mercy; thls nevertheless does not 1irply that this conception
is the qnly posalble and complete one. It goes on to dlsclose
a new phase, to add a new truth.," The implication is clear.

The historic Buddhism, though grounded in Enlightenment, does

not claim for its formulated Dharma exclusive validity. Perhaps



we may be Justified in saying that the masters of traditional
Buddhlsm would claim to have penetrated the ultimate Root of
Truth and to have projected into the relatlve consciousness

a part,only, of its total meaning. To others 1t may reveal
additional meanings when reflected in the field of articulate
expression,

In addltion to all of the foregoing the writer xﬁn found a
pronounced peculiarity of the Buddhlstlc literature especially .
distressing., For very large part it seems quite unintelligible,

To be sure, tnintelligibllity is by no means an uncomnron feature
_of the literature produced by mystlice. In general, the reason

for this ig not cdifficult to determine. But immediate personal
experience of the Transformation resolves much of this un;ntellig-
abllity since there is a direct acquaintance, in greater or

lesser degree, with the common ground of mystical consciousness,
The writer d4id find that a substantial body of mystical literature
had become essentially intelligible, while formerly it had appeared
strange and meaningless. Especlally was this true in the case of
the phillosophies of Shankara and Plotinusg. But in the case of
Buddhistle literature, save with respect to the most ultimate
reference, unintelligibility remained more the rule than the
expeption, The difficulty involved was not like that of the
similiar problem which one may find in reading unfamiliar
recondite scientific or mathematical conceptions, In the latter
case, the problem is amenable to the systematic application of
conceptual thought. But the difficutlylin the case of Buddhistic
‘literature ls of quite a different sort, -

Often when one studies the written Dharma with the view to the
resolution of some problem that is in the mind, although he finds



material that is felevant to that problem, yet over and over
agelin he does not find the crucial or clarifying development.
In contrast, it was found that the equally mystically oriented
philosophy of Shankara generally did produce the pertinent and
clarifying statement, Buég'uddhist DHrrma seemed to speclalize
in saying,again and again in well-nigh endlese repptition, Just
that which could be taken forgranted, while the vital reasoning
was left unsaid. And not only this. Many portions aroused in
the mind no meaning whatever. They seemed like mere jumbles of
words. One gets the impression that he could take several
hundred words, shuffle them, and then cast them at random in
the oblective form of sentences and derive a somewhat similiar
effect. As a mattér of fact the impression received has much
in common with that one derives from the reading of James
Joyce, though the latter is producing on an immeasurably lower
level. At least the Buddhistic 1itera£ure confines lteelf to
words that can be found in some dictionary.

The effect of a sort of meaningless skastic literary chaos
lg produced with considerably more intensity in the indigenous
mystical literature of the Chinese. Ferhaps a quotation would
bring the point home with the greatest force. In the "Secret
of the Golden Flower" Master Lu Tzd quotes from the "Book of
the Yellow Castle" as follows: "In the field of the square
inch of the house of the square foot, life cén be regulated.
The house of the square fbop 1g the face. The field of the
square inch in the face: what could that be other than the
Heavenly Heart? .In the middle of the square inch dwells the
splendcur. In the purple hall of the city of jade dwells the

god of utmost emptiness and life, etc." The western man who
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can derive an intelligent conception from such literature is
a £§£§|§z;g.' But in the case of the Chinese the difficulty is
not restricted to the specifically mystical literature,
Literal transhations, wherein there is not‘intnepretation into
the western form of understanding, produce much the same effect,
Yet Chinese thought has produced a worthy and exceptionally
durable culture, Somehow there is sense in all the apparent
noneense, |

For some years the writer waé-deeply troubled by the various
proﬁlems outlined above, There could be no doubt but that the
Buddhistic and Chingee writers were intelligent men and even
extraordinarily intelligent. Thus it ftas clear that here was
a dimension of consciousness which needed to be understood.
The illumination of the Transformation reported in "Pathways'
did not prove to be enough by itself to cross the gulf of
cross-understanding, though it 4id help In part. Now 1t appears
to be lmpossilbe to rest in peace before an unresolved problem
so the conundrum of cross-understanding hag to be faced,

Fortunately, success had been at last realized in sufficlient -
degree to suggest an integrating conception tlhiat may prove to be
of rare value. And that 1s the reason for this book. But while
the conception in 1ts ultimate symbolbc presentation will prove
to be beautifully simple, the preparatlon of the mind for its
acceptance and understanding affords more than ordinary
difficultlies. Much more is involved than the basic understanding
of one's own racial culture. In addition the mind must be able
to reach out to the cultures that are allen and sﬁrqngé gndg'
with some measure of sympathy, in at least a basic abstract way,

The difficulty in thls does not lle alone in the understanding

p
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of sombébhing allen.‘ The comprehension of the roots of that which
1s basic in one's own culture involves problems which may be no
less exacting. In general we tend to be grounded in them more
or less unconsciously, or we feel that they are like selfl-
evident truths native to all men, To see them at all and then
to see them as relative implies a substnatial development of
sélf-coﬁsciousness. Not many men have attained this. So it may
even happen often that the grasping of the roots of the alien |
will prove the easier task, By learning to know the other we
nay gain the ability to know ourselves all the better., To find
that other men regrrd as self-evident and necessary something
quite different from our own presuppositions must help in the
realization of Just what those presuppositions are and ;n the
appreciatioh of their essentially relative character: Thus our
tagk may well prove to be a dual one of coming to know ourselves
in the effort to understand those who iive in almost another
world,

The integration of the East and the West in terms of under-
standing ls not only desirable. The time has come when 1%t is
an imperative necesgity. The different parts of the human world
must learn to live together, and that quickly, 1f disaster 1s‘to
be forestalled. Science has supplled us with far too potent
ingtruments of destruction for the continued qusrreliing between
naficne and races to be any longer tolerable. Yet there will be
grave conflict, sooner or later, if substantial progress in
crods~-understanding is not achisved, And it ie just the cross-
understanding between East and West that supplies the most

fundamental and most difficult problen,
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Chapter II
The Aesthetic and the Theorstic

The suggestion which with almost 1lluminating force opened
the way to substantial resolution of the problem outlined in
the first chapter came through the reading of F,.S.C.Northrop's
able work, "The Meeting of East and West." Although this book
mray not be free from the criticism of over-simplification and
can hardly be said to have dealt with the whole problem yet it
ls a very lnmportant contribution and provided the writer with
a key of profound importance., This key consisted in the
ldentification of oriental culture with the eesthetlec component
in-consciouanesg while, in contrast, occidental culture is
grounded in the theoretic component. The distinetion is not
absolute but rather one of more or less, yet does involve more
or less radical predorinance in accentuation with respect to
the goéd or true in lif; in the two cases. Slnce this differ-
:entiation_is of crltical importance it wlll be necessary to
determine rather e¢learly Just how we are to understand the
aesthetic and theoretic,

The Meanlng of the Aesthetic

In its more comron usage the word "asethetic" is understood
to mean the percepﬁion of, or science of the beautiful, but
while this is the meaning generally applied in common parlgnce,
it 1s not ths moét fundamental meaning of the term. Tn ruch
truer conformity with the original meaning of the Greek root
we have the word "aesthesia', meaning, "Perception; feeling;
segsation; gsensibility." In philosophic dsase the term
"aesthetic" with a meaning signifyihg "the science of sensuous

knowledge, supplementary and parallel to logic, the science of

clear thinkging". Kant continued to emply this meaning in his
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"Critique of Pure Reason" thereby establishing a usage that has
ronmained important for philosophy. It is in the latter mére
primary and more philbsophical ugage that we are to understand '
the term "aesthetic" 1n the present dlscussion,

It should be clear then that by the ﬁaesbhe£ic" we do not
necessarily imply beauty. Beasuty is rather to be regarded as
the aesthétic ldeal Just as truth is the logical ideal. But.the
aesthetic includes along wlth beauty, the ugly and the éspects
which are neigher beautifulyor ugly. The aesthetic is the
perceptual component in consclousness taken in isolatlon from
any Judgment or evaluation..

1t will be nedessary to extend the meaning of the aesthetic
to include substantiaily more than purely sensuous perception,
There are genuine and supremely lmportant perceptions, i.e.,
wvays of consclousness which are not judgments, that are, however,
non-gensuous. Dr, Cerl G, Jung has called these perceptlons
"intuitions", defined a8 "unconscious perceptions.' By this it
18 not meant that the whole of the perception 1s necessarily
unconscious tut rather that the end-product'is conacioug, in
general, while the root and process 1s unconscious, *t 18 a
perceiving without knowing the way of perceiving as we do know
the nmedlation of the sense-organ in sense peréeption. "Intuition"
in this sense, glves an immediately apprehended percecptual
content but, when completely pure, involving no Judgment. The
word has several othér meanings in which the common denominator
is the jmmediacy of some factor in consclousness but the dlffere
ences in these meanings is so conslderable that it would serve
clarity in discourse if other words were devised. Here we

shall follow the practice‘of Dr Jung and shall meaning by
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intuition,without a modlfying adjective,or by aesthetic intuition

immediate uncbnscious perception, Intuition, in so far as it
is a component part of the intellective process,will be
differentiated either by the employment of another word or
by the use of an appropriate modifying adjective.

An acquaintance with Dr, Jung's systematic presentation of
the functlonal psychologic types is a substantial ald in the
undergtanding of our present subject., Though Jung's attitude
tyﬁes of introversion and extroversion are quiteAwidely know
it does appear that the importance of his functional types
is not properly appreclated. They may actually have the greater
importance. In any case, they consist of the four functions of
thinking, feeling, sensatlon and intuition each of which may
appear predominant in a given individual and under elther the
extraverted or introverted attitudes, These four functions
are divided into two groups, (1) thinking and feeling and,

(20 sensation and intuition., Thinking and feeling are called
the juégment, or rational functions, while sensatlon and
intuition are called the aesthetic or irrational functions,
The filrst pair involve relating or evaluation 1ﬂ gome sense
while the second gives sheer presentation. It is the two-fold
q1vieion into the contrasting Judgment and aesthetic functions
#kiie will be ofprimery importance for us here.

In concrete human experience the complete isolation of either
the judgmental or gestheitc components is quite rare. Typical
human cdnsciousness is a complex state in which the four functions
and two attitudes are more or less confusedly mixed, But
differences ln accentuation is notable when one makes a serious

study of individual or racial psychology. It is this natural



~1h4a A

difference in accentuation which will later prove important for
"us. By the appropriate effort some individuals have been able
to isolate eithef the Judgmental o;-aesthetic component to &
high degree of relative purity. An instance of the former 1ls
to be found in the'highly rigorous pure methema£1cs and of
the iatter in the severelj impressionlistic form of art in
which there is a complete abandonment of the principles of
perspective, Thls degree of puritylia achieved only by great
effort andoﬁtstanding instances of success are rather rare.
As a rule, with artests and thinkers, both components'are
present with the differences consisting in varying degrees of
nccentuation. Pure aesthetic art mesns just itself and nothing
vhile pure thought .
nore,resns beyond itself excluslvely. But, more commonly,
actual artistic creations mean scmething beyond the immediate
presentation, in addition to the 1at£er, gnd so involve sonre
degree of the judgmental fuhctions. Similiarly, the predomrin-
ate proportion of thought ihcorporates a greater or lessﬂdegree
of immediate or aesthetic content; the factor which can on}y
be known by immediaie experience.
The Theoretic Component

Judgment is the act or function of consclousness whereby 1t
1s possible to form a predication., A prorritivn predication
is a relating of a subject to another subject, quality or
attribute so that there is added to the pure original thatness
of the subject more or less determinaté whatnees. Thus when we
say, for instance, "that percept 1s a table and that table is a
typewriter table’ we.have ﬁade an addition to the pure aesthetic
experience of the original perception. The original perception

in its purity had no meaning but by the judging function it has



acquired an operational value at leust. Thls 1s a process in
consciousness which is Just ae primary as the aesthetic com-
ponent itself and yét cannot be derived from the aesthetlc
comrponent. It is an lrreducible fact that we do judge as well
as perceive.

Just so soon as we start to prcduce predications we introduce
sore measure of theory. In theory we depart, at first slightly
but ultimately radically, from the pure aesthetic materilal.
Generally theory 1s initi,ted by an originally given aest@etic
material dbut after,the start prodeeds to soar more or less
loZftily from the perceptual ground. Very quickly theory
abandons the percepts from which 1t starts and is born on by the
instrumentality of the concept. Now it is just precisely in
the concept and the conceptual order that we have the dimension'
or fuhction of human consclousness which is wholly distinct from
the aésthetic conponent. And since it 1s in the relative
accentuation of this function of consciousness that we will find
what i1s probably the primary differentiation between the East
and the West it will behoove us to consider its eesential nature,

"Conceptioﬁ" is defined as "cognition of a universal as
distinguished from the particulars which it unifies,', while
the universal thus apprehended 1s called a '"concept”. Thus
a conception is never the content of an immedlate aesthetic
experlence. It is of quite another dlimension bearing the mark
of universality contrasting with the absolute particularity
of perceptual awarenesa., The concept deals with a content which
can néver be perceived by the senses so0 in a vefy real sense 1t
deals with an unseen world., Strictly speaking only thought
in terms of‘concepts should be called intellectual thought while.
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procésses of mentation dealing exclusively with aesthetic
material are non-intellectual and may be dalled perceptual
thinking. Conceptual thinking is probably an exclusively
human funétion and strictly a frult of culture as distinguished
fron nature., In contrast, perceptugl thinking ls natural
thouéh.it is capable'of high cultural development., In so far
as aﬁimals may be saild to think it weuld be . a perceptual'type
of thinking‘ Perceptual thinking‘in its natural form, as
distiﬁguishedfrom its cultural development,proceeds spontaneously
and withcut effort and thus is not a fatiguing procéss. But
contrasting again, conceptual thought requires more or less
-conscious willed directlon producling fatigue which at the
highest level may be extreme, though in some degree concgptual
thought may become autonimous through habitﬂ

The concrete or actual thinking of most men all of the time
and of all men most of the time is a mixture of the conceptual
and perceptual types. The dependence upon images so often
found in the introgpection of thought processes derives from
the perceptual kind of thinking, Only with great difficulty
18 the image finally dropped in the\deve10pment of pure image~
less concestual thinking. As the airplane bullds the velocity
to 1ift it into the air by employing the earth as a sort of
fulerur, so man acquires the power to goar into the intellectual
atmoéphere and stratosphere by use of his native perceptual
thought a8 a corresponding fulcrum. But also, as the airplane
is supported by the air and not the carth when dnce in flight,
80 to 1s it with liberated intellectual thought. The highest
thought 1s without images and becomes progressively less and
less'dependent upon symbols which ever grow more and nmore

subtle .
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No feature of conceptual thought 1s more important wor
rmore characteristic than lts de#elopment ag gyntax, Though
"syntax" is‘most‘commonly understood as a gramatical term it
has‘the more basic. connotation of "connected system or order;
union of things.”" 1t 1s this larger sense,vwhich includes logic
es well as grammer, which should be understood as the basic

characteristlc of thought in the conceptuel form. The aesthetic
presentment ie\just itself and involves no relating or ordering
vhen pure, The essenee of the conceptienal is the ordering or
the}systematic. Hence any extenslon of the conceptual becomes
theery which stands in contrast to fact and practice both of
theilatter belonging essentlally to the aesthetic, Pure theory
is iogical ordering teken in abstraction from the material that
is ordered,

From the foregoing it 49 clear that a prime feature of the
theoretic component is'mediation, thus contrasting agein with
the aesthetic which, when pure, 1s vholly irmediate. By
medlation thoaght zcoves from this to that, from the seen to the.
unseen, and from the unseen back to the seen agaln. In all this
there is a movement wholly outside the aesthetic and one which
an_oberly one-sided aesthetlc consciousneas would hardly know
exibted. In such a case its reality-value wlght well be denied,
but such denial would not present objective truth but would
rather reveal the pecullar conditioning consciousnees of the
denﬁer. As will be shown later, the theoretical movenment
produces innumerable offects falling within the aesthetic
continuum that afford 1t even an aesthetic justification which
cannot be ignored. ' !

The theoretical component may be called the soul of the
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physical sclenca that 1s the prime offering of the West to
/rorld culture. Without theory we would have no real science.
So the office of theory in relation to science is of such prime
1mport§nce that understanding of it is the sine.qua non of
undefsfénding western genlus ae contrasted to the sen@us of the
East taken as a whole, ¥We shall then process to sketch the
main featurses of western sclentific method.

Physical science stdgte with a sense experlence, Very
quickly the raw sense-experience is transformed into a conecept
by 1solat10n and abstraction of a critical feature which now
becomes an universal of which the raw experlence is viewed as
but a speclal instance, The fundamental assumption underlying
the whole process is that all particulars of the aesthetic
mgnifold are inter-related by law. The aesthetlc presentment
by itself does not give us kndwladge of what the law 48 nor
even that law,as such, 1a an inter-relating principle, Un the
other hand, the ontological actuality of law binding together
all parts of the aesthetic manifold is not capable of tﬁeoretical
proof. If the notion of such law 1s really genuine knowledge
it 4s not known elther by theoretical demonstration or by
aesthetlic intuition but by immedliacy of another sort, Practicallly,
bellef in the ubiquity of law is an article of scientific falth,
which has the loglcal status of fundamental assumption, But
without this belief there would be no raison dfotre for the
sterting and continuing of the sclentific 1nveé£15ation.

Material given from sense-experience, usually in the form of
more or less extended data, poses to the searcher a prpblem‘of
inter~relationship. The data by itself does not define what

that relationshlp may be but does act as a suggestive agent



to the 4mmagination of the scientist to affouée one or more
hypotheses of inter-comnecting relationships. In its turn ‘the
_hypothesis consists of more or less coﬁplex postulation of
unseeh‘eonceptual eﬁtitiés, behind the aesthetid‘data, that
stand ;n certain losicaily thinkable relationships to each other.
From thls basis, when formed in accordancé with known logical
principles, systematic theory is developed.

S0 far we have outlined only part of the scientific process.
But it should be noted that already we have turned away from
the aesthetic. manifold and are dealihg‘with entities and
relationahips of an unseen order. We assume that the postulated
theory is self-consistent and that it dncorporates all of the
abstracted conceptual data %hich posed the originsl pfoblen.

But so far we cannot form the judgment that the hypotheeisvis
tiue nor have Qé defined a means of verification with respect
to the aesthetic order, More i1s required.

Many hypotheses may be invented which would achleve all that
was accompiished above, Which one shall be selected? Two
principles govern the answer to this question. (1) The
postulational hypothesis must satisfy the conditdon that it
leads %0 a consequence which may be checked by simple observation
or by sgme,experanent. (2) If two or more hypotheses meet the
first condition then that hypothesis is éelected which has the
greatest theoretlical sgmplicity.

Assuming that~a postulational hypothesis hasbeen found which
satisfies the above conditions then by theory a consequence is
Inferred, somethimes involving an extended chain of reasoning,
such that a given perceptual event or constellation is predicted.

This prediction 1s then checked by the appropriate kind of
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aesthetlic observation, If the datum from observation proves
to be as predicted, the hypothesis has had a verification.
Generally the hypothesis remains tentative until after
extensive verification with no instance of fallure in the
verification. | |

Have we now established the Borm of an actual law which
governg nature as presented in the aesthetlc manifold? 1In
earlier sciéntifio experience the answer waé often "yes",
but painful experience has taught us that well tested
hypotheses that have stood unshaken for many years, yet may
£21l1 in the light of some new and generally rarer type of
observation. Sophlstlcated westefn sclence does not clain
to have found any law of ontological validity., Thus,beyond
truth in the sense of the inmer consistency of the theoretical
development, 1t cannot be sald that any sclentific theory is

true of nature, Only warrented assertabildty has been

authentlicated, to use the phrase of John ﬁéwey. But though

the findings of sclence have fallen far short of the deterw
mination of absolute léw, yet basle sclence has effected
innumerable predictions of presentments in thé aesthetic

sxntin manifold, Hence, whatever reallity value may be asserteq
of such presentments there 1s implled at least a contyributary
reality value for the theoretical component,

The step from basic science t;f;pplied scisence involves
further theory and inventive imﬁagination, But wheﬁ the out~
come of application 1s successful presentments and processes

intercallated
are intregected into the aeathetic manifold, combined with
the possibillity of prediction. We have something here like a

deus ex machlna operating from the unseen theoretical con-

tinuum but erffecting controlled modifications of the assthetic

[S
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manifold. As a Tesult of all this the implication is greatly
strengthened that acceptance of the given in the aesthetilc
manifold authenticates the unseen theoretic component.

The highest development of the theoretic component is
found in mathematlcs and especlally in pure mathematics,
Mathematice 1s the science of the implications of propositions
Anvolving variables together with logical constants and other
constants and- other-constants. If there are other conspants
than logical constants it 18 applied mathemaiics,“if noﬁ it
is pure mathematics. As thus defined appliedp mathematics
includes mucty that is popularly supposed to be pure mathematics.

specific

Thus anyssystem of geometry, since it involves essentially
arbitrary postulates, other than the ineluctable logical -
constants, 18 a form of applied mathematics, even though it
has no known application affecting the sesthetic manifold.
What is of speclal interest to us here is found in pure
mathematics in the strict sense becuase in this case we have
only that which remains after all aesthetically oriented data
‘and arbitrary postulation ix has been removed. ' We have the
"~ sclence of pure ordering in the most general sense in complete
;abstraction?ggmall entities which may stand in ordered relation,
Such a sclence does exist free from all aesthetic elements
and all imagining, |

Pure mathematics together with the principles of such logical
processes as do not involve variables of the whole theoretical
component taken in isolation from the aesthetic factors. Specific
theories fmquire in addition various postulations, If the
theorles fall i1t is the postulates that must be changed, not
the loglcal princlples or constants. In the latter, then, we
have the invarient base of all theoretical thought, in so far
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as that base has been rendered explicit. To be sure, this
invariant factor has been differently understood in past
discussions of logic as compared to current understanding,
and doubtless thexfutura will unfold different treatments,
But, through all thils varigtion there remains unaltered an
invariant core which conditions possible articulation with
respect to logical ﬂheory. John Dewey signifdcently specifies
this fact in the opening sentences of his "Logic": The
proximate subﬂeetsmatﬁer of logic is accorded general
agreement by logiclians though there ls wide variation in the
theories concerning the nature of the ultimate subject-matter
of logic. 5o the significant fact is that there is a central
core of theoretic thought around which discussion moves while
that central portion remains fixed., It might hﬁppen that with‘
respect to the invariant core, 1tsel£, all formulation is
subjJect to variation yet it would remain as the stable focal
point like the hole in the hub of the wheel, that the Chinese
sage pointed out was the most vital part of the whole wheel,
The crucial conslderation in the present disuussion of the
theoretical component is that 4t 4is imbedded 1ﬁ a central .
invariant which conatrgins consclousness no less profoundly
and ineluctably thap the immediate presentment of the aesthetlc
component, Yot this invariant base 48 not revealed by the
aesthetlic dnsight even when driven to the ultimate realization
of Buddhigtlec and Taolstic Enlighbénment. 1t thus conetitutes
the neglected half of the ultimate Enlightenment possible to
man at the stage of evolution in consclousness he has now '
attaineéd, As thise conslderation lies at the very heart of the

present thesis we shall return to 1t again and agsin in the sequel,
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THE Aesthetic and the Theoretic in Relatlon to Language

The aesthetic and the theoretic as &hé# two great moments
or components in consciousness have left an indeldble impreés
upon language., Some language, of which the Chinese is the
outstanding ingtance; 1s so predominantly oriented to the
aesthetic component that well developed theoretic thought
and writing 1s nearly if not quite impossible., Ab fhé Bther
extrene we have in pure mathematics a language which is 8o
exclusively theoretical in its adaptation that 1t conveys
1ittle of no éignizﬁaance to the aesthetlc congclousness,

But for the greatei'ﬁart in all our common discourse and
commun;cation both formse of languagd are so 1ndescf1miﬁately
intermixed as to lead to real semantic confusion, In our
western syntactical languages preponderatdly the substentives
or nouns have both kinds of reference, Much of the criticism
of the semanticlets grows out of a recognition of the confusion
but hag a much restricted validity because so often because only
ona of the two significances of words is recognized as sound,
But the semanticistg have q&de»a gound contributlon in so far
as they have drﬁwn attention to & confusion which has had
unquestionably damaging effeeté,

By naturel tendency or by one=-sided cultural development
most individuals tend to understand words more or less exe
clusively in either the aesthetic wmmsx or theoretic uses,
When the real intended meaning of a statement is in one of the
two senses while it 48 read or héard and interpreted in the
contrasting sens¢ the intended meaning ls elther not conveyed
ad all or it has been recleved in a badly distorted form,

§his confusion arises in especlal degree¢ when one trained in



‘ . @2 A

vestern theorstic thought and formulation tries to read
translations fyrom the traditional Chinesé. If the trans-
lation is simply a tranelatlon, and not an inmerprétation
into the western way of thinking the effect may well be of
no,meaqing belng conveyed Whateveg@' No basis may ba‘éstab*
lished for either agreeing or disagreeing or éven the enter-
taininé of a possible'goint of view, Ons«eimplp'sees g .
collection of words that mean nothing at sll, Doubtless the
traditionsl Chinese would have a‘parallel difficulty 4n trying
to underatand modern western mathematical literature.
So it is highly important for several reasons that we
ghould élariﬁy our understanding of this two-fold primary
use of language. In particular this is important for us
gince 1t sheRéps will shed an eriormously clarifying light
upon the meoning of Eastern Enlighﬁenment\&n 80 fapr a8 repres-
‘ented 4in orlental literature. Much confusion grows out of
interpreting meaning in the theoreitic seénse when the com=
posdtion was oriented éainly or wholly to the asesthetlc sense,
The déstinction in the meaning of wordé is well.knﬁnn
develcoped 4in formal loglcal literature but perkaps not adequately
bringing out, ths more radical aeatﬁéﬁic usago. The dlstinction
is between the-§qnqtgt;pn:or gxtengion of words and the

connotation or intention of words. A word denotes when 4t

merely designates meﬁbera of a class or points to a specified
otherness: A word connotes whén it meang a relational,
1mp1icqtional, or attributional mmanirxy signification. The
one specifies an entity for consciousness, while the other
signifies a quality,

In the strict Aenotative sens¢ & word tends to have the

value of only & pointer wilth no underlying substance in itself,
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This ie most notable when a word points to a meaning which can
‘be known only by immediate experience. The word serves as &
commonication between two individualghgg both haﬁe haé& the
‘experience meant, otherwise it conveys nothing and hence may
be qgite,truly called empty in itself, This consideration
throws a highly rovelsing light upon the Buddhlist's insistence
upon the emptiness and meaninglessness of his words and
discourses. The words merely point to a special immediate
experienca and may be thrown away after the office of pointing
has beén comploted, They asre definitely not to be used as
blocks in a theoretical structure, That is why Buddhism tends
to be philosophical only in the negative sense of dlalectic ‘
of negation.

While’dené&tive woyds in much of western logical usage may
be called concepts, yet in the stricﬁisense of the last pars
agraph they are not concepts at all. In this sense, and only
in thils sense, I think, is Koyzybski correct in sayling words
are only words and there is no such thing as conceptg., There
existence is 1§§2tt§§ hara's horns and the barren woman's son
of frequent Buddhistic veference, They are completely vold
in themselves,

But in the connotative sense worda are the outer cloaks

 of meaningful concepts. Though it is difficult to think cone«
cepts apart from the words, it 1s possible to do so and it 1s
necessary to do so to reach the greater depths of theoretical
thought, Thus in this case the words are not empty but have
a substantive background which we might call their soul, This |
goul 1s the pure wordless meaning behind the articulated word.
As ong composes his thouéhb into langauge foy communication

hé may, 1f he studies his thought, distingulsh the conceptual
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soul from the formel worfd., He will find that the meaning comes
into hie mind first but oftéen he has to search around for the
saﬁisractory word., Sometimeés he may be forced t¢ use poor
substitutes anuﬁéy have to invent words, but all this shows
that he knows his meaning first.
~ In the comnotative eemse words are not pointers to an
experience lying beyond themselves, thus quite emply in thenm-
selves, butvthey contain a substance in or behind thelr visible
or auddble manifestation, Thus connotation gives depth rather
N Conceptse
than extension. fhay are not VOidg but substantives. ?h@
connoting concept does not polnt t0 an aesthetic experlence
as that which 1t intends, - ?t is related to tggfgggceptual
ordey of relaiions, qualities, ete., It belongs to a dimension
of consclousness other than that of the aesthetic rather than
standing in a relation of dependent interweaving with the latter,
To\be gure, the two orders do colaborate and fight with each
othey, but 2ach can stand aloné operating accoding to the law
of 4ts autonimous nature., Necessarily there is a common‘roeﬁ‘ 
in which both vanish in their mnique particularities, but from
that common yoot each can draw 1té sustenance 1ndependen%1fron
the other, Bub this does not mean that each may hava'hgwaﬁfect
upon the other, They do affect each other enormously and the
conereteé complex of relatively developed human conaciouanegg
is an ;nyrieately interwoven compound of the twe, And perhgpa
tﬁg primary cause of the shaté of maye or illusion which so
greatly envelopes the consclousness of man is to be found in
the confused character this interweaving generally posseases.
Shankara specifically emﬁhas&zed the maya-producing power of

confusion between the subjective and the objective and defined



the Way to Liberation as the clarification of this confusion,
Similayly, we may find another Way to Liberation or Enlightenment
by destroying the confusion between the aeathétigland the
coricéptusl or theofatﬁc.

A fruitful source of confusion lies in the fact that vast
numbers of words have both kindé of referencg: As ong anong
mony others we might consider the word "green", In the denotative
gense this word points to a particular visual experienca. No
analysig of the word or of the verbal d¢ontex in which it may
stand will give any understanding of its meaning to one who
hag never experienced green, But for the physicist "green"
meang a particular yate oy band of rates of wibration of
elaectro-magnatlic energy which spreads throughout a wvast range
of octaves., Neither the electrOamagﬁetie energy noy the
vibrating wave-patternsg car be sansed in the terms the phyéicist
has employed, *heir ultimate definition 4s mathematical #w '
of which the terms have 1o aesthetic meaning whatever. The
result is that "green" in this sense can be understood ag
easily_by one vho hasg ne%er'aesthetically experienced green
as by one who has, In facl the physicist's flight" or
olectro-magnetic gystem of waves enmbraces a far vasted range

hag' correspondences
than that which, fad3s within the field of visual experience,
yet he thinks with equal assurance in all parts, So with
tespect to the greater part of the physlclst's light we are
all like blind men, Yet, 1f wé have properly educated oufe
selves, we can all understand what the phyaicisté mean whetherv
we are sesthetlcally blind or not, Here the possibility

of communication is not dependent upon a commonality 0f gX~

perience but upon & commonality ‘of goneeptual thought,



It 48 highly sggnificant that while language in highly -
developed asyntaciical form is the baet 1f not only mmawsium
fedium for the communication Ror the communisation of
conceptual or theoretical meaning, yot for aesthetic communie
cation it ig far frbm being the only means; In fact, it really

is an inferior means, Thus for pointing to the experience of

green, rather than using the verbal pointer, 1t would be more

effective to spread some green color upon & surface. The act
1tself points better than the word, This consideration will
go far to.clariﬂy ihe Buddhist depreciation of the gpoken and
written word gnd the accentuation of artistic means which we
find so largely developed in that pecullarly irrational school
of Buddhlsm known as gh'an or zen., Here we find‘bodily,’thus
posentially artistie, activities valued as means above speech
and written word. | .

We may lay it down a8 a general principle that when the
purpese ls the suggestion of an aesthetlc experience art is
a fay better medium thén conceptual language. Further, when
the consclousness of a race 1is 6verwhe1mingly‘aesthettc we
would éxpect thelir language to be strong in ané.the artiaﬁic
component and weak in syntax, This we do £ind in the Chinesq
written language. The word symbols in this language are not
.symbols for scunds but conventionalized pictures of actual .
concrete experlences, The syntactical or relational component
is absent or weak, It appears that the orignal word was an
actual plcoture like the products of Chinese painting art we
see today. The final word forms are conventionalized reductions
from these originals, The fesult is that the Chinese written -
vocabulary 1s potentlally as vast as the number of particular

aesthetlc visual experiences a whole race might hov Naturald~



of course, there are limitatlons imposed upon this slaboratilon
for practlicel conasliderations, Rare eéxperiences dould be
communicated only ravely, eince but few would hold them in
common, But here we have & key to the speecial importance
attached %o the scholar in China, He is not a learned man

in our academic'sense, but & man whoge aesthetlc experience is
rich, Only through richness of expefienceé can the literature
be azcinilited to any wide extenﬁg .

vBut‘here we nay fall into an eyrqr, The rich;experience 6t
the Chinese sage or scholar need not be exclusively in terms
of #mmediate densuous phﬁeicai experlencé, The amount of this
that is poassible 4in any éné life-time is too limited. There
ig another way to experience through evocation. It is the
primary office of the aesthetically referring symbol to evoke
the experience vhich It meang., This ie a sort of vicarious
exyerienoe, but 1s none ths léss anthentic,

To 2 western predomninately theoretical mind it may ﬁot
eagily occur that wordg and sentences are evocative agentss
They rather lead to & system of logical implication, developed
in terms of concepts, bBut this other effect of words and
sentences exists and 1t nmust be appreciated to understand the
office of a considerable portion of language, partlicularly
such as is found in the Esst, Now, when language is used in
the sense of evocstion 1t often loses most if not all of 1ts
int21ligibility 4in the sense of synyactica; and logical mean-
ing. It conslsts essentially of fragments which acquire their
| completlon in the evocatéd aesthetic content. In the absence
of effective evocation in the consciousness of the readeyr the
fragments may well seem no more than verbal nonsense which does

not even convey a fantastic conception, A considerab™ body



of Taolst and Buddhist literature does have this effsct.

We are‘now in a position to see how there can bPe value in
the mantramic use of worgs and word combinations, A word taken
as a denoter or pointer tends to arouse in consciousness that,
which it meansy in terms of QXpegiehce. Thug hearing, reading
or thinking the word "green" may very well arouse an dmage of
green as a asubjective impression. Now, though this might not
happen 4in the case of an individual born blind, yet we cannot
exclude the possibility that an image would be experienced sinf
the experéénce of green is well established in racial history,
Being well-established it has & bedding in the collective
unconsclous of humanity from which repecsitory 1t cbuld be
evoked, end so it might well be that a man born blind could-
experience & sublective image of green. Thus a mantram, if
properly chosen, repeated, intoned and meditated upon, can be-
expected, quite reasoriably, to produce evokgd éffeqts in the
.form of aesthgtic experience, It 1s interesting in this
connection to recall the fact that in Sanecrit, which provides
the gréatest nantramic value of any langunage, a great meny of
the roots are ﬁaken from the natural soundsa of the aesthetic
objects which they denote, Thus the tone ard sound value of
the great word"OM" may be heard in the ocean, in the mwrmur
of the forest, in the compound ruczble of a clty, etcy, If one
listens closely he can £ind it everyvhere as a great comon .
tone underlying the particular momentary variations of sound,
Thus "OM" as intoned and contemplated tends to evoke as ite
neaning the aesthetic experience of the underlying common
denominator of all that 1s, lLater we shall identify this &8
the indetermlnate aesthetic continuum,

The use of word-combinations in the form of affirmations and
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denials is a phase of manitrs which has for several decades
been émployed by several religious groups in the West. Effects
are preduced unguestionably or the practice would not continue,
but the range of efféctivensess and the liwmits of'effect1Veness
are not too well understood, Effects can be produced gan-be-

produced- in the sense of @vooatlons in aesthetle experience,

but nothing is effected in the dimension of the theoretic

component. “ne cannot master sclentific knowhedge by means
of mantrs, nor can he thus gain control of the instruments
or processes developed through science. For the latter purpose
conceptusl, syntabical thought i3 essential,

| The denotative, aesthetlc language is necessarly non-
argumentative. There is no place for argument in 1{ since,
whgn,pure, it has no syntactical or relatlonal development,
and hence 1s not a logleal continuum, Since the aesthetic
continuum advances no thesis there can be no pro and con,
no counter thesis, The aesthetic presentmsmt is simply Ltself
without lmplication. Thus the word denoting such is not to be
judged in the logical gense a8 eltﬁér tome or false, right or
wrong, It simply 1s either effectlive or not effective.

Quite otherwise 4s it with the theoretical ccmponent. Here
the substance'of/meaning lies in the argument., But it is essential
to clarify the confusion go often found as to the meahing 5£
thls word before the real intention can be rendered explicit,
"Argument” means "a reasoning in which the relation between
grounds and coaclusion 1s explicit", This is the process by
which all sclentific and especially mathematieglzconceptlons
are developed. When the argusent has become so perfected as
to remove all real doubt from a mind that apprehends it then

it ie called "proof”, Proof is the finished argument But



though this is the fundamental ané vroper meaning of the word
yet in populaer usage 1t ig often glven the connotation of
contention or 6ontroversy, This is not the sense in which we |
say that the subsgtasnce of the.méaning of the theoretic coms.
ponent lige in argument, In controversy we have more a dispiay
of conflict of feeling in which conceptual instruments are
‘enployed something like weapons and there must be two or more
parties to such a digpute. But argument in thé true sende is

an egueniial proceass of any theoretic thinker even though ha

1s dsolated in an Avory tower and never intends to publish his
findings. Argument, thoﬁéh in part of its function aerﬁea to
convey authentleated meaning from one 1ﬁdividua1 consciousness
to anctlier, yet 1t serves a more fundamental office in the .
developrent of the meaning of the concept to the thinker himself.
A concept without argument is at best a suggestion of 4 possibility
which beccomes a theoretic actuality only after dhe development
oghgrgument,

Frobebly tﬁe graatest contylbutlon which was ever mede to
the science of mathematlics was that made by Pythagoras wvhen he :
introduced the principle of proof or argument, Prior %o that fooksuts
tine mathematies consisted of little more than a collectionﬁof
erpiric propositions and thus was not centered on its own true
ground,

In both aegthetic and theoretic thought there is to be found
the very important process of synthesls whereby glven partic-
ularity 1ls united in a larger whole, But there are very dm~
portant differences in the processes in the two cases, The
purely aesthetlic gynthesis does not presuppose a prior snalysis,
but beging with the gliven presentment and incorporates it

\



directly into a larger whole of aesthetic consclousness,
This larger wholé 1s not a loglical integration of parts but
tends to have the same olemental sympiicity of the 1nit§al
- presentnent.. In eontfast, theorstic synthesis presupposeé
the prior anslysis oﬁ‘the initlally given material into
copponent parts, ultimately as simple or elgmental as possible,
Bynthesis then is dntroduced as a reintegration of the simple
or elsmental into explicit systematic wholes such that the
compenent parie remaldn recognizable and can be recovered at any
tima, Covresponding to these two kinds of gyntheses there are
approplatle gifferences in the form and use of language; bub
often because of the lack of sufficlent earg in formulation
the different kinds of meaning are confused, This ig a frulte
ful source of misunderstarding in the cass of Buddhistic
Satras that have been translated and interpreted into western
language from the Chinese. Since the final form is symtactical
the reader ténaa to interpret the whole as & logical systom
from which the meganing can be derlved by the process of
implication, But by this means very little of clpay positive
conceptlon ies derived and the total effect 1s more ong of
confusion rathey than of clarificatiqns Actually the su.t.masi
are denoting an immedlate experience which along can effect
clamificaﬁion end the seenming of a systematic meaning is no
more than o false appearance. The Butras should be read more
in the way that a work of plastic art lg viewed if one vould
£ind what they really mean,

Bbrthe ailfficulty encountered in the translation and inters
pretation of Buddhistlic and Taoistic Sutras into western language
is ‘only a particularly aggrivated form of confucion productilon,



The gupe difflculty extends very widely through our own
indigénous literature, except in the case of formel vhllesophy
and sclence, A syntactical language is used much of the time
to presgent an aasthetié meaning and in much compositlion there
there 1s a great deal of indiacriminate osc#llation between
theoretical intehtion and assthetic denoting. The resulftanb
effect 1ls often one in which there ig & mors or less strong
appearance of theoretical intention, whereas the real purpose
wae an aesthetic donotatlon, The reader or hearer who s
primarilﬁ oy wholly 1mpressed'by the theoretlical asppsarance
feels the nesd of argumentative critlolsm and development by
rational sympthesip, tc all of which the speaker or writer
ohjecte since he intended an aesthétie experlence which falls
gqulte ontgide the range of ?rguﬁentative treatment, The
ultinate result is & lot of lost mobtion and miscomprehension,
If the writer or apéaker had uvged an exclusively artistic
nedium the difficulty would have been avoided as then therve
would have been no suggestion of a theoretic meanings

Pure zesthetic presontments never luvolve tﬁe issug of
self-contradiction since they stand on the basis of simple
irmediacy and do not involve any theoretic relatedness, Likes
wise, the redlum of communication or suggestlon of an aesthetic ,
value ér content, if 1t is adeguately adapted to its bffics,
would never suggest an lasua of self-contrgdiction. But when
a gyntactical; apd therefore essentlally loglcal, medium s
uged for &hé purpose of aesthetlc suggestion the langunage may
well raise the problem of self-contradiction, Thils does produc;
3 good deal of confusion and misunderstanding: In thils case
the linguistic medium is validly open to criticlsm although the

intended purpose is quite xxxEdz sound in its own rirkt,
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Logos~Eros and the two Components
Since the time of the Greeks the two words, "logos" and
"eros" have served an important office in 1soiating cOm=
plementary opposites in the total complex of human consclousness,
The contrast corresponds to the difference between reason and
love, the latter being understood in the more primar& sense of
which the biological love, symbollzed by Cupid, i1s ﬁ%ely a
specigl manifestation. At times the correspondence has been
gilven as between reason and feeling, But 1f we are to under-
stand by "feeliﬁs" a judging function in the sense in which
Jung used the term in "Psychological Types" then "Feeling"
15 hardly an adequate equivalent for "eros", since the con- -
trast between logos and eros is really topradical to be
embraced under the general conception of "Judéing", So 1t
appears truer to the real meaning.to identify the theoretical
component with logos and the aesthetic with eros. The
correctness of this becomes tlearer when it is recalled that
’ "feeling", if used without appropriate discrimination, means
an affectlion, a sensation and intuition and thus embraces all
of Jung's four functions except thinking. But two of these
nmeanings fall in the aesthetic field.

- The identification of eros with the aesthetlic casts a clarify-
ing light upon ﬁie.fuller meaning of this component.. The
aesthetic is not simply presentment which, taken in abstraction,
could be quite colorless emotlionally, but 4t is the immedlately
glven filled with feeling, Thus 1t is not hard to see why the
Buddhistic aesthetlc Enlightenment is inseparable from an

€aap all-embracing Compassion,



We have already noted EOW”geauty enters into the aesthetic
continuum as the ideal, just as Truth is the ideal of the

 theoretic. But a desper insight into the aesthetic reveals

tha{ no less 4s Compassion part and parcel of the Supreme
Good, If now we orient ourselvéa deeply to the aesthetic we
find that thig is not a matter of two competing ldeals bub
something which appears tb the differentiating thought as &
compound Beautyycompaésion, but which is in reality an in-
separable whole, While this includes pity for suffering, -
a motive that is primary in Buddhism,-yet 1t incorporates &
deeper meaning which goes beyond the:conception in western
ethics. The'compound Beauty-Compassion is the very essence

of the all-embracing wholeness of the undeterminate aesthetlc

_continuum, It is there even in the absénce of all suffering,

To appreclate, this one must at least glimpse the Buddhistic
Enlightenment and find himself in continuity with the whole
aesthetic fleld and all 4t embraces, It is part and parcel of
the bliss of the ecstatic state. The unity of the Buddhistic
Enlightenment is the wholeness of Beauty-Compassion, rather
than tﬁe logical unity of the theoretic contipuum. This con=-
sideration brings out both the strength ané limitation of
traditional Buddhism, | .
An Illustration of Aesthetic Enlightenment

Much of the ch'an or zen Buddhist canonicalvliterature con=-
slests of stories of events and even paintings without die-
cursive explanatione and in this sort of material we g13£>§
an especially illuminating opportunity of viewing aestheitic
Enlightenment in a setting of high purity. It becomes clear
that here Enlightment means something different from the

\



western conception of "a lighting up or enlargemqnt.of the
understanding by means of acquired knowledge and wisdom",
although not inéanpatible with this., In one of the storles
a d1sciple is plctured as having spent an evening in the
home of his master. When the time came for the‘disciple to
leave mt a dark and raln-filled night had descended and the
dlsciple had not brought with him a means of lighting his
way to his own habitation, While he opens the door to leave
the master lights a candle and brings it to the disciple.

As the latter is in the ect of reaching out for the candle

- the master blows out the flame. At that moment the disciple
is Enlightened; |

In connection with this incident there is no discursive
explanation, yet it is intended to advance the possﬁbil&t& of
Enlightenment among the unenlightened, In the face of this
s western theoretically trained mind is to be excused if 1t-
feels somewhat dazed. There is nothing explained and no
elucidation of knowledge. Bubt the key to the importance of
_the incident tan be found if one views the incldent in its
purely aesthetic denoctation,

The dark and stormy conditioﬁ?EE"the,syate of the unenlighten-
ed consciousness of the disciple:. The candle lighted by the
master 1s a borrowed illumination, This is the denoting pointer
which 1s replaced by that to which 4t points at the moment the
candle is extinguished. The particularized agent 18 efrective
at the instant of its destruction, N !

A somewhat similiar situation 1s suggested by lmagining an
1nd1vlggggig%2nd1ng on a scaffolding beside a temple, In this
case the diéiple is basing his security upon the scaffold which
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has been constructed by his master. The master is standing
below near & key supporting member of the scaffold. Suddenly
he strlkes out the key member with a heavy hammer and the
disciple leaps into the Templé and is secure.

This destruction of the support is a recurrent step in
the more discursive Sutrad. Again and again the Buddha is
represented a8 having elsborated the meaning and way to-
Enlighteament before his disciples and then winds up by
denying the valldity of the conception to which the discourse
has attained, é(frirming that all of this consists only.of
empty words which have no more, meaning phan the notion of
hafe?s'horns or of a barren woman's son; The whole point is
the breaking of dependence upon or attachment to the scaffolding
of discourse which was valuable~on1y as a pointey. The con-
sciousnéss must leap on to the immedlate aesthetlc realization,
This 48 possi gzgy breaking all other dependencies.vhatsoever.
There 18 no compromise here with a progressive increase of
understanding, The breaking off of all dependences on mere
scaffolding is radical. The Enlightenment is sudden and
abaolute,

Clearly; Enlightenment in this sense is not the fruit of
the laborius acquisltioﬁ of theoretlcal understanding, A4s a
matter of fact an individual conscilousness that is highly
cultured in this sense may have more difficulty than a gimple,
unlearned but pure-minded'barbarian, as 4llustrated in the case
of the Sixth Patriarch in China,. All of which suggeste that
1f Enlightenment is the only goal having real worth and 4t can
be attained suddenly 4n an absolute form by the simple and

unclilitered; then all of our laborius achievment of theoretical



understending has been a shere waste of effort at best, and
possibly eveén a real disadvantage, If Enl&ghtennenx in the
aesthetlc sense were the whole meaning of Enlightenment this
conclusion would be quite valid. But thqt such is not the case
is Just preclsply the point %hioh indicated the writing of the
present. book. The absoluteness of the aesthetic Enlightenment
is real enough in its own dimension, but it does not embrace
the whole pcsaiblity of conaclousness, The aesthetic
Enlightenment unifies and supports every possibility of the
assthetic continuum, bgt by itself 4t does not support the
thecretisc continuum, We have come to the timé when we can
realdze that the total meaning of Enlightenment includes at
least another dimension and, mayhap, many other dimensions,
each absolute in its own'éensgg and ¢ach realized by its.own
proper meand, In other words; the West does not have to deny
its own peculdar genius to achieve the summum bonum and, in |
the end, the Crown of the East may be added to the 6rown of the
West eventuating in mutually enhanced Royalty of a world that

at last hag become truly one,



